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BEGINNING IDEAS



INSPIRATION

https://www.youtube.com/watch?v=qpipLfMiaYU&list=PLWsAUZ6otKOxAnDDubIS2egXL3HfZYcPx&index=34
https://www.youtube.com/watch?v=iV2uiZEqjlU
https://www.instagram.com/tv/CILxehlBofS/


Tatum uses color in her daily life as a form of self-expression. Growing up, she never really understood 
why she was drawn to colorful things. She would often be asked, “what’s your favorite color?” and 
she always had a difficult time picking just one. Tatum knew that she couldn’t express herself with 
just blue, or green, she wanted them all to be her favorite. Once she got a little older and began to 
come to terms with the fact that she was a part of the LGBTQ+ community, Tatum realized she felt 
deeply connected to the rainbow and what it symbolized. This project is aimed at understanding how 
different colors energize her and then ultimately learning to communicate those feelings through film.  

“Color Me In” is a short film about growing up as a part of the LGBTQ+ community and the process 
of coming to terms with she was. This was an extremely uncomfortable piece for her to work on and 
allow the public to see, as Tatum still struggles with accepting who she is. Tatum constantly battles 
with feeling like she needs to prove that she is a a part of the LGBTQ+ community. She believes this 
project will not only help her to feel heard by her community, but will allow her to grow in ways she 
didn’t even know was possible. 

This project was created with no budget. 

Tatum Poirier is a filmmaker working on her degree in Multimedia Production and Design. Tatum has 
worked on various different video projects during her time at Juniata College. She has been a part of 
Juniata’s Video Production team, a Junior Video Producer for their Digital Media Studio, and a Juniata 
Associate for Juniata’s Athletic Communications department. Tatum’s current project, “whatever 
I decide to name this” is a short film that explores the ideas of color theory in film as part of her 
yearlong Distinction Research at Juniata College. Color plays an important role in the emotions the 
viewer experiences while watching a film. Her film will connect the concept of color theory with a 
short story about her experience growing up as part of the LGBTQ+ community. She wanted to have 
a team of creative individuals to take on every step of the film process for this project, therefore she 
recruited Anna Sule and Rohan Bandekar to help her out.

Tatum’s work is driven by the need for people to understand who she is at her core. Growing up, she 
was always taught that being vulnerable was a sign of weakness. Tatum wants to shift that narrative 
because she believes the best way to connect with people is to let them see her true colors. In her 
film “Color Me In”, color is visually connected to her feelings and emotions. This project has allowed 
Tatum to pull out some of her deepest emotions and share them in a way that allows her audience to 
connect and understand her on a deeper level. 
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RESEARCH MAP

1. Research

1.2 Watch short films
produced by students

1.1 Read color theory based
books

2. Experiment
with Color 

1.3 Utilize the library

2.1 What does each Color
mean?

2.2 How do certain colors
make me personally feel?

2.3 What colors make sense
with the story that I want

to tell?

3. Determine
Story

4. Produce

3.1 Find someone to help
me write my story

3.2 Determine how long the
film will be and if there

will be any words

3.2 How do I want my
story to resonate with

viewers?

4.1 Determine equipment
needed

4.2 Do I need outside help? 

4.3 Plan out filming schedule

Color Theory
in Short Film
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CRITICAL REVIEWS

Tatum Poirier \\ September 28, 2020 
 

Moving Color, by Joshua Yumibe, looks back on the history of color in silent films. I 
chose this book because before I can write a story, I need to understand the history of color in 
film and what it has symbolized in the past. A film’s color not only moves upon the screen, 
filling our eyes and imaginations, but it also reflects back into a theater’s color space, immersing 
our bodies in saturated light. Color is incredibly important, especially when it comes to telling a 
story with no words. You have to communicate your story through familiar colors, actions, and 
environments, so that your viewer can follow along with the story you are trying to tell. Reading 
this book has raised the question of whether or not I want to use dialogue in my project. I think if 
my focus of this project is to best utilize color theory and showcase how important color is, then 
maybe I should just pour all of my focus into color. As I continue to read this book, I believe it 
will help me better solidify the answer to that question.  

Color cinema took its shape and being from its culture at the turn of the century. Color 
was not then only a topic for theorists, but this was also an era when color was pouring into all 
aspects of modern life: from street signs, wallpapers, and fabrics, to the art of Claude Monet, 
Vincent Van Gogh, and Pablo Picasso. Yumibe talks about how color was once viewed as both 
imaginative and harmful to the viewer’s eye. It is hard for me to imagine a world where people 
viewed a lot of color as harmful to the viewer, especially because I crave color in just about 
every aspect of my life.  

Technology has moved past the point of needing to hand color films like they used to in 
the early 1900s, but some of the methods they used may help me figure out how I can best color 
my film to fit the story I want to tell. There are two different types of coloring in film. First, 
natural coloring refers to the photographic reproduction of color through additive or subtractive 
processes of filtering light into different wavelengths that can be chemically recorded onto a film 
base and then reproduced in printing and/or projection. Natural color processes such as 
Friese-Greene, Kinemacolor, and Prizmacolor far precede three-strip Technicolor (as do the 
various two-color processes developed by Technicolor), and there are various technological 
histories of these processes. The second, less-studied category, which is the focus of this 
particular book, is that of applied coloring, and refers to films colored manually after the 
photographic exposure and development of a print.  

Though silent films feel like an early 1900s film trend, I believe that the practices they 
used to create them will be very beneficial to my project. I will continue to read this book and 
hopefully it will help lead me to some answers. 

 
Yumibe, J. (2012). Moving Color : Early Film, Mass Culture, Modernism. Rutgers University 
Press. 
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DEADLINES

WEEK   TIME FRAME TASK  

Week 1  1/25 - 1/29 Establish a team, make sure everyone who wants to be involved knows  
    their role. 

Week 2  2/1 - 2/5  Review script/storyboards as a team and make final edits. 

Week 3  2/8 - 2/12 Determine and begin reserving filming locations and equipment.

Week 4  2/15 - 2/19 Do a dry-run shooting.

Week 5  2/22 - 2/26 Begin filming. 

Week 6  3/1 - 3/5 Filming

Week 7  3/8 - 3/12 Filming 

Week 8  3/15 - 3/19 Filming

Week 9   3/22 - 3/26 Filming

Week 10 3/29 - 4/2 Editing

Week 11 4/5 - 4/9 Editing

Week 12 4/12 - 4/16 Editing

Week 13 4/19 - 4/23 Th 4/23/20: Liberal Arts Symposium

Week 14  4/26 - 4/30 Document project.

Week 15 5/3 - 5/7  5/5: Last Day of Classes

    5/13 Last Day of  20/Spring semester
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DEADLINES
(UPDATED)
WEEK   TIME FRAME TASK  

Week 1  1/25 - 1/29 Establish a team, make sure everyone who wants to be involved knows  
    their role. 

Week 2  2/1 - 2/5  Send out email to team and make sure everyone involved knows the   
    layouts. Propose roles for team members and send rough draft   
    of poems/poem ideas to Ashley and Dain for edits.

Week 3  2/8 - 2/12 Finalize poems and send to Hannah Bellwoar for final review. Start 

    storyboarding with Rohan (and Ashley if she wants to help.)

Week 4  2/15 - 2/19 Continue storyboarding and picking locations for filming. Figure out   
    how many/if we will need actors.

Week 5  2/22 - 2/26 Begin filming. I would like to film and edit the first video all in the same   
    week so that we can develop a structure. 

Week 6  3/1 - 3/5 Filming/work on promotional materials? Poster would be cool :)

Week 7  3/8 - 3/12 Filming 

Week 8  3/15 - 3/19 Filming

Week 9   3/22 - 3/26 Filming

Week 10 3/29 - 4/2 Filming

Week 11 4/5 - 4/9 Anything that hasn’t been edited up until this point will need to be 

    edited. 

Week 12 4/12 - 4/16 Final edits and possible re-shoots if needed.  Release trailer for LAS on   
    instagram.

Week 13 4/19 - 4/23 Th 4/23/20: Liberal Arts Symposium

    Finish anything and everything.

Week 14  4/26 - 4/30 Document project.

Week 15 5/3 - 5/7  5/5: Last Day of Classes
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ESTABLISHING A TEAM

https://www.instagram.com/p/CKhvGRGp19u/


WRITING

Working Google Doc: Finalized Script:

https://docs.google.com/document/d/1XZt0i-Q7bnNUdZIMoad-ybZlxTnOYEsri_TtyoQw7YY/edit?usp=sharing
https://docs.google.com/document/d/1MPTlaQiVWG89KmHeOgsVryBaWLYMQrt_Mge55zP0LJM/edit?usp=sharing


FILMING



EDITING



FINAL PRODUCT

https://www.youtube.com/watch?v=TIzjOJ9siiY


PRESENTATION

Liberal Arts Symposium: Creators Club Drive-In Film Premiere:



REACTIONS


